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Louis Kahn was able to stand apart from the prevalent Bauhaus movement overwhelming 
the States through 1940’s and 1950’s. He kept his personal viewpoint while looking over 
and digesting those periods and had enough time to develop his own design method 
based on the Beaux Arts education taught at the University of Pensilvania by Paul Cret. 
 For him truly excellent works of architecture can never be done by collaborative 
discussion. It can only be done by a lot of lonely, individual thinking and consideration. 
Collaboration should come at the end of the process as a result of individual achievement. 
 
Indian institute Ahmedabad –India 1962-74 
Begun in 1963 the design of this school complex was not finalized until six or seven years 
later. It was established as a training ground for aspiring students in business, and its 
program is modeled after the harvard Business School. The site plan for the community 
including students, faculty and staff is arranged on the diagonal to take advantage of the 
prevailing breeze. The keystone of his strong geometry is the academic complex which is 
then surrounded on two sides by the students hostels and then by the faculty housing, 
resulting in a variety of courts and squares which may also serve as meeting places. The 
deep recesses and variety of openings are deviced to control the light and to permit 
ventilation. Use of brick and concrete here led to many of the details seen at Dacca. In 
India Kahn created an unusual space, using the age old brick mansonry structure along 
with precast concrete tie bars used to make wide arches, when he looked at the crane , on 
the construction site, lifting a huge precast concrete beam, he viewed it as a jaint hand or 
“an extension of the hand”. The precast concrete columns and beams in Kahn’s buildings 
were always filled with an awesome  power, rarely found in any other architecture. This 
power exists in “the sense of wonder” he had in ordinary  technology. 
 
Kimbell Art Museum-Forth Worth- Texas 1966- 72 
Considered by many to be the pearl of his career, the idea of the room and the light in this 
building is realized directly without artifice. The integration of stucture, space, and light fitst 
evident in the Trenton Bath House  Project of the 1950’s is achieved here with absolute 
directness and clarity. In  its conception there is neither a “Venetial Room”, nor a “Modern 
Room”, but instead, there is an unmistakable oneness or unity  rarely achieved in 
architecture. 
Kahn interpreted space differently from the “ undefined space “ of Modernism. He believed 
in the axial composition of weightless boxes. He defines rooms as they want to be and 
then he put them toghether, what Kahn wanted by defining each space is apparent enough 
when it is compared with what Modernism was doing. Modernism wanted people to flow 
through space, but Kahn wanted them to stay in.  The method Kahn used to define each 
space was to enclose spaces with massive walls, but two more important points must be 
mentioned; the first is to make each space have its own center and the second is to make 
each space accept light in their own particular way; he usually said: “to design space is to 
design light”. 
 
Library Phillips Exter Academy- Exter -New Hamptshire1 1967-72 
Kahn observed that , one takes a book from where it is dark to read in light. The 
organization  of this  building clearly  reflects that notion, even in  the use of a separate 
structure  for the book stacks and the reading areas. This is renforced by the circulation. 
One enters into the heart of the building where the surrounding stacks are visible through 
the great circular openings. Once reading material is selected, one may study in one of the 
perimeter reading areas. The windows afford both a general and particular kind of light as 
expressed in the elevations. 
 
The keystone of Kahn’s work  and teaching is the source of the “what”  rather than the 
“how”. 
Designed and built as a part of the larger central hospital complex, this building serves 
also as the orthopedic hospital as a result of the war. The upper story (storey) windows at 
the front was put in to accomodate this expansion. Its roof is meant to serve as the 
ambulatory for the larger hospital for which the foundation is in place.  The general plan 
proceeds inward from the porch with its great openings to the waiting room, the 
nurses’station and appointment area, and to the treatment clinics in a layered fashion. 
On the subject of architectural technology and materials, Kahn did not differentiate 
between whether they were new or old. His only concern was whether technology  or 
materials were able to evoke new meanings. When mentioninig “the sense of wonder”, he 
meant that even age old technology can produce new architecture if there is a sense of 
wonder”. Conversely new technology  can produce mediocre space if there is no “sense of 
wonder”. 
 
